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This exposition comprises of three categories of works. The first consists 
of  the embroderies from SUZHOU illustrating the different gardens  of 
lettrés of the towns of SUZHOU, HANGZHOU, YANGZHOU and SHANGHAI. 

The second category is made up of brocades from HANGZHOU, and the 
third of small paintings illustrating a master explaining Tao philosophy 
to some young children, or the  tea ceremony . 

 

The embroideries in CHINA have a very long history. Among les 
numerous schools of embroidery, four schools are well known. Those from 
SUZHOU seem the most popular because of the variety. The others have 
originated in the  towns of SUXIU (SUZHOU), XIANGXIU (HUNAN), 
SHOUSHU (SICHUAN) and from YUE XIU (GUANGDONG). 
 
In the embroidery of SUZHOU different techniques exist: the traditional 
technique, and some others which are more modern and more creative. 
 
Among the more  creative ones, there are two types: embroideries with a 
double side and embroideries with a simple side. 
 
In the first kind, the artists are able to  embroider exactly the same images 
on a transparent silk surface on the two sides without a knot, or without a 
visible thread. The embroideresses are also able to embroider the same 
image on the two sides but in  different colours, like a white cat on one side 
and a black one on the other. 
 
They can even embroider some different images on each side in some 
different shades on a fine  canvas of transparent silk. 
 

In the second category, the subjects 
are embroidered on only one side : 
 
They use silk thread of different  
colours on each needle for 
embroidering a landscape, a flower, 
an animal, a painting or a portrait, etc… 

 
 Silk thread for embroidery 



 

 

This type of embroidery is not necessarily carried out  on a transparent 
canvas. While changing the different silk threads, they manage to give the 
appearance of a photograph. Sometimes the artists are able to separate 
each silk thread  in several strands in order to obtain an exceptional 
fineness  upto 16 strands. 
 
In the  
classical 
technique, 
the different 
lengths of 
stitches are  
aligned side 
by side with 
different  
lengths of silk 
of different 
shades. 

 

 

 

 
 
They can reconstitute some images very precisely  with fading shades. 
 
The  embroideries we are exhibiting are in this second category, with 
a rather modern technique. 
 
This technique has appeared in the last fifty years.  It has been created 
by Madame YANG JING YU, who has changed the ancient technique  
from stitches side by side  to adopt cross stitches. This technique is 
called “luanzhenxiu”, that is to say “embroidery to the point of 
untidiness”. 
 
During these last years, this technique has evolved even more, to 50 to 
60 different types. 

                 The embroideresses embroider a large landscape 



 

 

The effect is  like those of the paintings of certain impressionists: 
spots of colour one beside the other blend when one looks at them 
from a distance. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 

 
 

This technique is utilised for embroidering landscapes, 
gardens, portraits, paintings etc.... The surface seems untidy, 
but the different  layers of silk colour cross each in order to 
give infinitely rich shades. 

 

  Red fish, symbol of abundance. 



 

 

The gardens of SUZHOU, HANGZHOU, YANGZHOU and SHANGHAI 
were private gardens in the past, built by great administrators or 
businessmen. 
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 These gardens reflect the philosophy of Confucius or Tao. 
 
In the past all the great civil servants were intellectuals. For reaching 
an important social place, they had to make deep  studies and pass 
examinations of high level. 

After attaining their objective, they 
were appointed by the Emperor to 
different posts in the central or 
provincial administrations. They 
were then able to practise their 
assignment and give their service to 
the Emperor and the people, in 
keeping with the principles of 
Confucius.  
 

 

At the time of retirement, or if they failed in the political field, they 
went back to “the beautiful country”, the triangle of the YANGTZE, for 
building for themselves a pleasant environment especially in the 
centre of a 
town, but 
isolated 
from the 
environment 
of everyday 
life. 
 
Here, 
according to 
the  
philosophy 
of Tao, they 
built, 
protected by 
a high wall, a 
garden 
representing 
nature in miniature. 

Garden of Suzhou 
 



 

 

 
It may contain hills, a river, a pond, trees, stones of lettrés, some 
winding paths, some walls provided with window of different forms 
and also a building decorated with furnitures, paintings, calligraphy, 
in order to be able to welcome important people of their  class, some 
connoisseurs, and finally for  being able to  meditate on the mistakes 
made during their life. Also, finally for writing, painting or practicing 
calligraphy like most intellectuals. 

 
It is necessary to mention 
that in Tao, man is a small 
part of nature and his 
mind gets inspired from 
nature and is in harmony 
with her. 
 
In Tao, man is never at the 
centre of nature, but only a 
part of it. 

 

 
 
 
 
 
 
 
 
 
 

Garden of HANGZHOU 

 



 

 

For the brocades from HANGZHOU, the technique is completely 
different: in ancient times, brocades were weaved with symmetrical 
designs which serve as clothes for imperial families, for prominent 
personalities, or for rich businessmen; they were exported upto TIBET. 
 
HANGZHOU and SUZHOU are in  effect the principal centres of silk weaving 
in CHINA. 

 
Although silk weaving is a 
thousand year old, the 
technique of brocade used for 
representing works of art, 
such as painting, appeared last 
century. 
 
This technique has been 
created by Mr. DU JING SHENG 
who  used pierced cardboard 
assembled trays to guide the 
passage of each thread of silk 
of colour or of different 
shades in a precise place of 
weaving. 

 
 

 

 
 
 
This technique of course 
resembles weaving of 
French brocades in the 
19th century. 

Small dog  (brocade ) 
 

Daysies  (Brocade) 

 



 

 

Drawings in Chinese ink: 
The third part of this exposition 
concerns drawings  in Chinese ink 
on Ȱrice paperȱȢ The colours are 
very sober and simple. 
 
This Ȱrice paperȱ has an 
absorbing surface which does not 
allow any error or alteration. 
 

« He teaches him the Tao doctrine » 

 
 
 
 
 
 
These drawings represent certain 
scenes from everyday life in the 
countryside, intellectuals, children and 
above all conversations between a 
master and some young disciples. 
 
The calligraphy on the painting explains 
the subject it is about. 
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